Our primary vocabulary for talking
about prose falters under the weight of
quirky and subjective terms related
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We can locate a secondary vocabulary in simple narrative structures. According to Williams, clear
writing foregrounds characters and actions. Sentences that tell stories in this way are clearer for most
readers. Revise accordingly. Furthermore, writers should recognize when they introduce
nominalizations, or verbs and adjectives that have been recast as nouns, since these can create
confusion for readers.





